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Answer one question from each section.
Section A – The ‘First Viennese School’ 1770–1827
Answer one question.
1

Explain some of the ways in which Beethoven uses variation techniques in the Finale of his
Symphony no. 3.
[35 marks]

2

Compare the third movement of Haydn’s ‘Schoolmaster’ Symphony with the third movement of
Mozart’s Clarinet Quintet.
[35 marks]

3

What are the main features that you expect to hear in a Recapitulation? Describe what happens in
the Recapitulation sections of any two movements you have studied.
[35 marks]

Section B – ‘Picturing Music’
Answer one question.
4

Is Ravel’s orchestration of Pictures at an Exhibition an improvement on Mussorgsky’s original?
Compare the effects of the performances you have heard, referring to at least three pieces in
detail.
[35 marks]

5

Discuss Vivaldi’s use of tempo in Summer and Winter. How far do changes of tempo help to
suggest specific aspects of the poems?
[35 marks]

6

Discuss a range of examples to show how instrumental music can tell a story, or suggest visual
images, or express mood or character. Your examples may be from music of any period or tradition
but should not include detailed references to more than one of the Core Works.
[35 marks]

Section C
Answer one question.
7

Does writing for a patron or to fulfil a commission give composers less freedom to express
themselves than those who are independent? Refer to more than one period in your answer.
[30 marks]

8

Discuss some of the ways in which different kinds of music can be described as ‘classical’. Refer
to more than one tradition or style in your answer.
[30 marks]

9

How have developments in electronic technology changed the ways in which music is composed,
performed and heard?
[30 marks]

10 Briefly describe the construction of a violin and explain the most common techniques used for
playing it, giving examples of its use as both a solo and an orchestral instrument.
[30 marks]
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