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Section A
1

Suggest a facial expression for the actor playing the role of CLAIRE in lines 207–8 (‘My lip
… it hurts to say that’). Why would your suggestion be appropriate?
This is a comic line, delivered almost as soon as Claire and her husband Len have arrived at the
party. The alliterative use of words all beginning with ‘p’ would be difficult to say for someone with
a swollen lip. Neil Simon’s intention is to allow the actor playing the role to make the most of the
comic potential here. The accompanying facial expression is likely to be one of pain, anguish,
injury, hurt or misery.
Allow no marks for expressions that are in contrast to this, unless reasonably justified by the
candidate.

1 mark

A suggestion of an appropriate facial expression for the actor playing
CLAIRE.

and
1 mark

A reason as to why this expression would be appropriate.

Total = 2 marks
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You are coaching the actor playing ERNEST in lines 1048 (‘Cookie dropped the ice bag...’)
to 1055 (‘I never saw anything happen so fast in my life’). Give one simple piece of advice
on how the actor might use breath control in delivering this speech, and say why this
would be effective.
As is common in farce, the characters – for intentional comic effect – sustain a number of injuries.
Here, Ernest (Cookie’s husband) has burned his fingers, yet manages to deliver an 88-word
speech to explain what has happened, whilst suffering. This attracts the comment from Len that ‘I
can’t believe he’s in pain and said all that without missing a word’.
Ernest is desperately looking for bandages for Cookie so this will clearly energise his own pain
and anxiety. The breath control would require a good deal of consideration by the actor, based on
decisions about where to breathe and how to control his voice. This need only be a simple
explanation about taking a good breath or breathing at one or more obvious points in the
sentence.

1 mark

An appropriate piece of advice on breath control.

and
1 mark

An appropriate justification for this piece of advice.

Total = 2 marks
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Look at lines 469 (‘CLAIRE and LEN wail, their heads down’) to 507 (‘CLAIRE and LEN wail
again, heads down’). Suggest three ways in which the actors could vary their body
language to create dramatic impact.
There is considerable potential for varied body language in this section, which is framed by the
‘heads-down’ wailing of Len and Claire, with Ken trying to calm them down.
The physical closeness of the ensemble at this point is intended to create humour and candidates
should make suggestions as to how these physical relationships may be achieved. This could
involve a lot of close-up work, possibly touching at times.
Allow all forms of non-verbal communication such as facial expressions, gesture etc.

1 mark

A valid suggestion as to how to use body language to create dramatic
impact.

and
1 mark

A valid suggestion as to how to use body language to create dramatic
impact.

and
1 mark

A valid suggestion as to how to use body language to create dramatic
impact.

Total = 3 marks
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Identify two examples of misunderstandings that emerge between line 896 (‘They said Dr
Dudley already called this number’) and lines 946–7 (‘See where Ernest is with my drink,
will you?’). For each example suggest how the actors could convey the misunderstanding
to the audience.
The use of a telephone call as a dramatic device is frequently used in farce as it allows
misunderstandings to flourish, information to be given out, and a sense of dislocation between
the character listening (who we can see), and the person being spoken to (who we cannot).
There is also the potential through the person making the telephone call for interaction between
those present on stage and the character supposedly on the other end of the phone.
Allow any reasonable suggestions, taking into account the following points:
•

The dialogue is delivered partly on the phone, partly to people in the room, and requires
good control of timing, pauses, focus, and volume levels.

•

There is a strong sense of misunderstanding and comic enlightenment as Len talks to Dr
Dudley.

•

The sense of irony as Len comments on the number of times the doctor has been called
upon whilst apparently watching a play at the theatre.

•

He walks up the stairs at the end of the passage, and so becomes physically removed from
the others

1 mark

Identification of a misunderstanding between the characters.

and
1 mark

A valid suggestion as to how to convey the misunderstanding to the
audience.

and/or
1 mark

Identification of a second misunderstanding between the characters.

and
1 mark

A valid suggestion as to how to convey the misunderstanding to the
audience.

Total = 4 marks
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You are the director, watching the actors playing GLENN and CASSIE COOPER working
on lines 1142 (‘My hair isn’t right…’) to 1211 (‘Do you think I’m a troublemaker?’). Give one
piece of advice to each of them and in each case say why this would help make their
delivery effective.
Glenn and Cassie Cooper have a tempestuous relationship. He is standing as a parliamentary
candidate, and is suspected of infidelity. She is highly-strung and extremely superstitious.
They are the final couple to arrive and we are immediately shown them bickering with each other.

1 mark

a valid piece of advice to the actor playing GLENN.

and
1 mark

a reason as to why this advice would make the delivery effective.

and/or
1 mark

a valid piece of advice to the actor playing CASSIE.

and
1 mark

a reason as to why this advice would make the delivery effective.

Total = 4 marks
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Explain what you would want to convey to the audience through the use of props in the
extract.
Candidates might cover such points as:
•
•

the effect they want to create for the audience
the use of props to support the action and communicate the message of the extract

Allow credit for any other relevant points.

1 mark

The identification of one or more props (probably based on stage directions)
OR some rudimentary ideas about the use of props.

2 marks

The identification of one or more props (probably based on stage directions)
OR some rudimentary ideas about the use of props
AND a general comment about what they might convey.

3 marks

A competent grasp of the use of props, with some understanding of what this
might convey to the audience.

4 marks

A clear discussion of the use of props, and several suggestions as to what
this might convey to the audience in order to realise the dramatic intention.

5 marks

A proficient discussion of the use of props, with several detailed suggestions
as to what this might convey to the audience. The response shows a
thorough understanding of the extract and the dramatic intention.

Total = 5 marks
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How many sections were there in your devised piece, and how well did they work
together?
The focus of the question is on the structure of the devised piece, irrespective of which stimulus
has been worked on.
There should be a discussion of how the ideas in the piece were organised and how these
related to each other. If there was only one section, there should be a recognition that different
things happened within it.
The weakest responses are likely to focus simply on the plot of the piece. If this is the case,
award the mark from the lowest band of the mark scheme.
1 mark

The candidate states how many sections there were OR makes a general
comment on how well they worked together.

2 marks

The candidate states how many sections there were AND makes a general
comment on how well they worked together.

3 marks

The candidate states how many sections there were and gives a competent
explanation of how well they worked together.

4 marks

The candidate states how many sections there were and there is a clear
discussion of how well they worked together with several relevant examples.

5 marks

The candidate states how many sections there were and there is a proficient
discussion of how well they worked together with detailed evaluation as to
how well they worked together. The candidates demonstrates a thorough
understanding of the structure of the devised piece.

Total = 5 marks

© Cambridge International Examinations 2015

Page 9
8

Mark Scheme
Cambridge IGCSE – May/June 2015

Syllabus
0411

Paper
12

Which role was the most dramatically effective in your devised piece, and why?
The focus of this question is about the candidate’s understanding of the nature and purpose of
the role created from the stimulus they have chosen.

1 mark

The candidate identifies the most effective role.

2 marks

The candidate identifies the most effective role AND make a general
comment about why it was effective.

3 marks

The candidate identifies the most effective role and gives a competent
explanation as to why it was effective.

4 marks

A clear discussion about the most effective role with several relevant
examples of why it was effective.

5 marks

A proficient discussion about the most effective role with detailed evaluation
of why it was effective.

Total = 5 marks
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Section B
9

You have been cast in the role of COOKIE and have been asked to prepare notes for the
director about how you will play it. What aspects of the part do you see as being most
important, and how would you bring them out?
Cookie Cusack is an eccentric chef, and the playwright does his best to bring this out through the
dialogue. The role of the actor is to make the character live through the abundance of materials
available. There are several points that might help to inform the candidate’s decision making:
•

She is a TV chef, and a well-known celebrity, who wears ‘terrible’ clothes, in this
instance a ‘sixty-year-old Russian dress’.

•

She has back problems, which probably determine her physicality, leading to a spasm,
and her having to be helped to the sofa.

•

She is driven, works fourteen hours a day, and cooks for everyone, implying a high level
of nervous energy.

•

Len suggests ironically that ‘she must be so much fun to live with’.

•

There is a comic moment where she is reported to have dropped her aspirins into the
food she is cooking.

The nature of the notes will vary between candidates. The crucial thing is that they demonstrate
insight into the nature of the character and the approach that would be taken. Solutions must be
offered with close reference to the extract, and a clear understanding of the purpose and
functionality of the role in performance.
Marks should be awarded as follows:
(See table on next page.)
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23–25

Shows a sophisticated practical understanding of the varying aspects of the role
• A comprehensive discussion of how the role could be played, showing
sophisticated understanding of the character and its significance in the extract.
• Excellent, practical suggestions with sustained and detailed reference to the
extract.

20–22

Shows a perceptive practical understanding of the varying aspects of the role
• An assured discussion of how the role could be played, showing perceptive
understanding of the character.
• Insightful practical suggestions with frequent and well-selected references to the
extract.

17–19

Shows detailed practical understanding of the varying aspects of the role
• An effective discussion of how the role could be played, showing detailed
understanding of the character.
• Well-formulated ideas although there may be scope for further refinement;
consistent and appropriate references to the extract.

14–16

Shows secure understanding of the varying aspects of the role
• A consistent understanding of the character which is mostly viable. There may be
some examples of how to play the role.
• A good level of detail with some appropriate references to the extract.

11–13

Shows some understanding of the varying aspects of the role
• Variable understanding of the character, some of which is viable. There may be
limited examples of how to play the role.
• A focus on the more obvious aspects of the character.

8–10

Shows undeveloped/superficial understanding of the varying aspects of the role
• A few partially formulated ideas about the character.
• A superficial approach based mostly on description; occasional reference to the
extract.

5–7

Identifies one or two examples of the varying aspects of the role
• Rudimentary suggestions based on isolated references to the extract.
• The response is predominantly narrative.

2–4

Simplistic response
• The response shows little understanding of the role.

0/1

No answer/insufficient response to meet the criteria in the band above.

© Cambridge International Examinations 2015
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10 A theatre critic has written that a recent performance of Rumours ‘didn’t understand how
Neil Simon’s play celebrates the funny side of life’. As a director of the extract, how will
you ensure your production brings out the humour of the play?
The focus of the question is on the ability of the director to bring out the comic potential of the
play through working with the cast. This would require a clear vision of the directorial intention
and the means by which it can be realised.
Neil Simon’s comedy has a number of hallmarks, most of which are apparent in the extract from
Rumours. These include:
• Rapid-fire dialogue, often resulting in deliberate confusion between characters.
• Playing on words for comic effect.
• Slapstick exchanges, often playing on gestural physicality or proximity on stage.
• Characters whose relationships are dysfunctional to the extent of being comic.
The question implies that these have all been missed or ignored in the production under review
and that the director therefore has a real challenge to show an understanding of these aspects of
the drama.
Allow credit for any appropriate suggestions with evidence from the text.
Marks should be awarded as follows:
(See table on next page.)
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23–25

Shows a sophisticated practical understanding of the play and its style and offers
creative solutions
• Comprehensive discussion of the director’s intention with sophisticated
understanding as to how it can be realised in performance.
• Excellent ideas with sustained and detailed reference to the extract.

20–22

Shows a perceptive practical understanding of the play and its style and offers creative
solutions
• An assured discussion of the director’s intention with perceptive understanding of
how it can be realised in performance.
• Insightful ideas with frequent and well-selected references to the extract.

17–19

Shows detailed practical understanding of the play and its style
• An effective discussion of the director’s intention with detailed understanding of how
it can be realised in performance.
• Well-formulated ideas although there may be scope for further refinement;
consistent and appropriate references to the extract.

14–16

Shows secure understanding of the play
• A consistent understanding of the director’s intention which is mostly viable; there
may be some suggestions of how it can be realised in performance. Good
understanding of the opportunities provided by the text.
• A good level of detail with some appropriate references to the extract.

11–13

Shows some understanding of aspects of the play
• Variable understanding of the director’s intention, some of which is viable; there
may be limited suggestions of how it can be realised in performance.
• A focus on the more obvious aspects of the extract.

8–10

Shows undeveloped/superficial understanding of aspects of the play
• A few partially formulated ideas about the director’s intention.
• A superficial approach based mostly on description with occasional reference to the
extract.

5–7

Identifies one or two examples of how the director could approach the play
• Rudimentary suggestions based on isolated references to the extract.
• Response is predominantly narrative.

2–4

Simplistic response
• Shows little understanding of how to direct the play.

0/1

No answer/insufficient response to meet the criteria in the band above.
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11 You are the costume designer for a performance of this extract. Discuss how your design
concept will reflect the nature of the drama, and outline the distinctive aspects of one of
the costumes.
The purpose of the question is to encourage candidates to write about the most important
considerations that would need to be covered in designing costumes for Neil Simon’s play,
Rumours. Candidates will need to show they understand the play’s themes and contrasts, and
offer practical solutions as to how the costume designer should approach key aspects of the
extract.
Each character’s costume is described briefly by the playwright, which gives a steer as to the
overall ‘look’ of the ensemble. However, the question is much more than a bringing together of
Neil Simon’s cameo descriptions, and requires a thorough discussion as to how the individual
characters fit into the overall design concept. This might cover:
•
•
•

a discussion of the overall vision for the costume design.
an understanding of the extract and the characters within it, outlining relevant points of
interest in relation to each character and the choices made concerning their costume.
indication of the fluctuating disposition of the characters.

Marks should be awarded as follows:
(See table on next page.)
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23–25

Shows a sophisticated practical understanding of costume design and offers creative
solutions
• Comprehensive discussion of costume design showing sophisticated
understanding of how it would reflect the nature of the drama.
• Excellent, practical suggestions with sustained and detailed reference to the
extract.

20–22

Shows a perceptive practical understanding of costume design and its challenges
• An assured discussion of costume design showing perceptive understanding of
how it would reflect the nature of the drama.
• Insightful practical suggestions with frequent and well-selected references to the
extract.

17–19

Shows a detailed practical understanding of costume design and effect
• An effective discussion of costume design showing detailed understanding of how
it would reflect the nature of the drama.
• Well-formulated ideas although there may be scope for further refinement;
consistent and appropriate references to the extract.

14–16

Shows secure understanding of costume design
• A consistent understanding of the costume design which is mostly viable; there
may be some suggestions of how it would reflect the nature of the drama.
• A good level of detail with some appropriate references to the extract.

11–13

Shows some understanding of costume design
• Variable understanding of costume design some of which is viable; there may be
limited suggestions of how it would reflect the nature of the drama.
• A focus on the more obvious aspects of the extract.

8–10

Shows undeveloped/superficial understanding of costume design
• A few partially formulated ideas about costume design.
• A superficial approach to costume design based mostly on description with little
reference to the extract.

5–7

Identifies one or two examples of costume design
• Rudimentary suggestions based on isolated references to the extract.
• Response is predominantly narrative.

2–4

Simplistic response
• Shows little understanding of costume design.
• Response may be typified by a sketch only with no supporting detail.

0–1

No answer/insufficient response to meet the criteria in the band above.
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Section C
12 What changes did you make as you worked on your devised piece? How effective were the
outcomes?
The focus here is on the candidate’s ability to reflect on the working process and the way in which
their piece developed during that process. Evaluation should be as objective as possible.
The nature of the evaluation will cover many aspects of the performance process. These may
include, as appropriate:
•
•
•
•

the sense of direction of where the process was leading, and the ability to see when it was
necessary to change direction.
the acting skills of the candidates as required by the emerging piece.
the ability to target a piece to a particular audience in terms of appropriateness of content,
performance skills, medium, setting, costume and language etc.
the ability to accept constructive criticism and the need to adapt the work in the light of such
criticism.

The weakest responses are likely simply to review the activities undertaken, often in a highly
narrative manner. Better responses are likely to investigate the purpose of what went on and
therefore to go beyond a simple description of the events in the process. Successful evaluation is
likely to weigh up each stage of the process and comment on its effectiveness.
Marks should be awarded as follows:
(See table on next page.)
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23–25

Shows a sophisticated practical understanding of changes made to the devised piece
• A comprehensive discussion of the changes that were made.
• Excellent, practical evaluation of the success of the devised piece with sustained
and detailed reference to it.

20–22

Shows a perceptive practical understanding of changes made to the devised piece
• An assured discussion of the changes that were made.
• Insightful practical evaluation of the success of the piece with frequent and wellselected references to the devised piece.

17–19

Shows detailed practical understanding of changes made to the devised piece
• An effective discussion of the changes that were made.
• Well-formulated practical evaluation of the success of the devised piece although
there may be scope for further refinement; consistent and appropriate references
to the devised piece.

14–16

Shows secure understanding of changes made to the devised piece
• A consistent understanding of the changes that were made, which are mostly
workable.
• A good level of detail with some appropriate references to the devised piece.
There may be some evaluative comment.

11–13

Shows some understanding of changes made to the devised piece
• Variable understanding of the changes that were made, some of which are
workable.
• A focus on the more obvious aspects of the devised piece. There may be limited
evaluative comment.

8–10

Shows undeveloped/superficial understanding of changes made to the devised piece
• A few partially formulated ideas about changes to the piece.
• A superficial approach based mostly on description; occasional reference to the
devised piece.

5–7

Identifies one or two examples of changes that were made
• Rudimentary suggestions based on isolated references to the devised piece.
• Response is predominantly narrative.

2–4

Simplistic response
• Shows little understanding of how to adapt the working process.

0–1

No answer/insufficient response to meet the criteria in the band above.
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13 What was your dramatic intention in your devised piece? How successful were you in
communicating this to your audience?
The nature of the dramatic intention will vary between pieces, but candidates should be able to
identify what it was, and comment on how effective they were in communicating it.

17–19

Shows detailed practical understanding of the dramatic intention of the piece
• An effective discussion of the dramatic intention of the piece.
• Well-formulated practical evaluation of the success of communicating the
intention although there may be scope for further refinement; consistent and
appropriate references to the devised piece.

14–16

Shows secure understanding of the dramatic intention of the piece
• A consistent understanding of the dramatic intention which is mostly workable.
• A good level of detail with some appropriate references to the devised piece.
There may be some evaluative comment.

11–13

Shows some understanding of aspects of the dramatic intention of the piece
• Variable understanding of the dramatic intention, some of which is workable.
• A focus on the more obvious aspects of the devised piece. There may be
limited evaluative comment.

8–10

Shows undeveloped/superficial understanding of dramatic intention
• A few partially formulated ideas about dramatic intention.
• A superficial approach based mostly on description with occasional reference to
the devised piece.

5–7

Identifies one or two examples of how the director could approach the work
• Rudimentary suggestions based on isolated references to the devised piece.
• Response is predominantly narrative.

2–4

Simplistic response
• Shows little understanding of dramatic intention.

0–1

No answer/insufficient response to meet the criteria in the band above.
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Middle band – process

20–22

Shows a perceptive practical understanding of the dramatic intention of the piece
• An assured discussion of the dramatic intention of the piece.
• Insightful practical evaluation of the success of communicating the intention
with frequent and well-selected references to the devised piece.

Lower band –
narrative

23–25

Shows a sophisticated practical understanding of the dramatic intention of the piece
• Comprehensive discussion of the dramatic intention of the piece.
• Excellent, practical evaluation of the success of communicating the intention
with sustained and detailed reference to the devised piece.

Upper band – evaluation

Marks should be awarded as follows:
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14 What was the intended setting for your devised piece? How successful were you in
establishing this location?
Candidates should focus on a sense of time and place covered by the drama, and how this was
created. Candidates should reflect on its effectiveness in performance.

17–19

Shows detailed practical understanding of the setting of the piece
• An effective discussion of the location of the piece.
• Well-formulated practical evaluation although there may be scope for further
refinement; consistent and appropriate references to the devised piece.

14–16

Shows secure understanding of the setting of the piece
• A consistent understanding of the intended location which is mostly workable.
• A good level of detail with some appropriate references to the devised piece.
There may be some evaluative comment.

11–13

Shows some understanding of the setting of the piece
• Variable understanding of the intended location, some of which is workable.
• A focus on the more obvious aspects of the devised piece. There may be
limited evaluative comment.

8–10

Shows undeveloped/superficial understanding of the setting of the piece
• A few partially formulated ideas about the location of the piece.
• A superficial approach based mostly on description; occasional reference to the
piece.

5–7

Identifies one or two examples of how the setting could be approached
• Rudimentary suggestions based on isolated references to the piece.
• Response is predominantly narrative.

2–4

Simplistic response
• Shows little understanding of the piece.

0–1

No answer/insufficient response to meet the criteria in the band above.
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20–22

Shows a perceptive practical understanding of the setting of the piece
• An assured discussion of the intended location.
• Insightful practical evaluation with frequent and well-selected references to the
devised piece.

Lower band –
narrative

23–25

Shows a sophisticated practical understanding of the setting of the piece
• Comprehensive discussion of the intended location.
• Excellent, practical evaluation with sustained and detailed reference to the
devised piece.

Upper band – evaluation

Marks should be awarded as follows:

